The illustrations are very helpful in capturing the non-ver bal aspects of newspaper image-making. In a country where many non-Indians were illiterate thence immune to journalists' pronouncements the engravings which often graced periodi cals conveyed powerful messages. Some of these are printed in Th e Newspaper Indian along with political cartoons and pho tos of major figures of the time.
Most appealing to the scholar of Native American Studies is the wealth of notes following each chapter. The extent of Coward's research is evidenced by the generous number of primary sources he cites. This gives the researcher interested in areas as diverse as "celebrity journalism" (Sitting Bull) or the growth of "wire services" (the singular power of the Associated Press in portraying American Indians as early as the 1850s), for example, a variety of directions to pursue. Coward's dis cussion of the role played by personal letters that were often used as the basis for news articles demonstrates how little value was placed on objectivity in the 19th century.
Th e Newspaper Indian is a valuable addition to libraries interested in providing resources for ethnic studies. (1949) continued that tra dition. James Snead in Wh ite Screens/B lack Images, for instance, informs us that Migh ty Joe Yo ung is the story of a white girl who barters for an ape and raises it to a giant. Joe is always under the control of his mistress who is not only white but also pretty. He barely escapes a lynch mob after destroy ing a nightclub, rescues a white child, and returns to an unciv ilized Africa. Race is symbolically figured in these and similar films, including the Apes series.
Ed Guerrero in his book, Fra ming Blackness: Th e African American Image in Film , has also commented on Th e Planet of the Apes quintet. To him they demonstrate ''the struggles and reversals between futuristic apes and humans for a sustained allegory not only for slavery but also the burdens of racial exploitation, the civil rights movement, and the black rebellion that followed it" (43).
Eric Greene, using scripts, interviews of the actors , writers, directors, photographs, and other material, is able to do more than merely support his thesis. In a rather chilling photograph in the book, a white supremacist is holding a sign that reads: "NAACP-Planet of the Apes" (177) It is obvious that the sign carrier had interpreted the Apes films "as prophetic fiction warning of racial revolution ... should the United States not change its path" (72-73). In another part of the book, Greene quotes Conquest screenwriter Paul Dehn who said, "It's a very curious thing that the Apes series has always been tremen dously popular with Negroes who identify themselves with the apes. They are Black Power just as the apes are Ape Power and they enjoy it greatly" (82). Some associated with the films, then, clearly understood their racial content, constructed through cultural codes (stereotypes). Greene has presented an important scholarly discourse on racialist content in the Apes series, strongly confirming intentionality.
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